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OUTLINES OF TESTS, SYLLABI AND COURSES OF READING FOR M.PHIL IN 

THE SUBJECT OF MUSIC (VOCAL AND INSTRUMENTAL) FOR THE SESSION 

2003-2004 M.PHIL COURSES IN HINDU STANI MUSIC 2005-2006 

 

COURSES-I   (PART-I) Research Methodology 50 Marks 

COURSES-I   (PART-II) History and Theory of  100 Marks 

     Indian Music  

COURSE-III (PARCTICAL)                                                              200 Marks 

 

COURES-IV-Sessional Work       50 Marks 

COURSES-V-Lecture Cum Domen stration     50 Marks 

DISSERTATION         100 Marks  

Proposed syllabus for the M.Phill courses in Hindustani (Vocal & Instrumental) Music. 

 

COURSE-I :      RESEARCH METHODOLOGY      50 Marks 

 

1. Meaning, nature and score of Research. 

2. Areas of Research in Music. 

3. Methods of Research. 

a) HISRORICAL METHOD 

b) SURVEY METHOD



      COURSE-III       100 Marks 

 

 A) State performance  

  There will be one sitting of one hour duration in which the candidate will  

  perform as follows:  

 

        i) One Vilambit Khyal and one Drut khayal or one Maseetkhani and one  

  Razakhani Gat in any raga of your choice.  50 Marks 

 

           ii)   One Khayal in Madhya Laya/Gat in Tala other than Ektal (This should be  

  a raga other than the choice raga)   25 Marks 

 

       iii) Thumari/Dhun      25 Marks 

 

B)  VIVA-CHOICE     100 Marks  

       i)    A detailed and comparative study of ragas under the following raga 

   anga. The candidate has to select at least six detailed Angas out of the  

  following:      75 Marks 

   

  1. Bilawal Anga  2. Tody Anga 

  3. Bhairave Anga 4. Kanada Anga 

  5. Malhar Anga  6 Nat Anga 

  7. Khamaj Anga  8. Saranga Anga 

  9. Sri Anga  10. Poorvi Anga 

  11. Asavari Anga  12. Bihag Anga 

  13. Kalyanj Anga  14. Kedar Anga 

  15. Kafi Anga  16. Dhanasri Anga 

 

 ii). A) Preparation of five compositions by the candidate. 10 Marks 

  b) Performance of composition asked by the Examiner.15 Marks 

  

COURSE-IV-Seasonal Work (Practical and Theory)   50 Marks 

COURSE-V-LECTURE-CUM DEMONSTRATION   50 Marks 

  The candidate has to perform for atleast half an hour on any topic on  

  Music. 

Dissertation : 
  Dissertation comprising of approximately 75 to 100 pages has to be  

  submitted on any topics relating to the Music on the choice of the student  

  approved by the Departmental Committee.  

Instructions : 
COURSE-I There will be 6 questions in all and candidate has to attempt any 3  

   questions. Topic No.5 will be compulsory. 

COURSE-II There will be 7 questions and the candidate has to attempt any 5  

   questions. All questions carry equal marks.  
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 SYLLABUS 

 

Advance Practical Training in Indian Classical Music 

 

Paper -I Stage Performance 100 Marks 

 

Paper-II Lecture- Demonstration 100 Marks 

 

Paper -III Viva -voce 100 Marks 

 

Paper-IV                Compositional Work 100 Mark 

 

Syllabus for Advance Practical Training in Indian Classical Music (Vocal&Instumental) 

 

Paper-I       Stage Performance (100 Marks) 

There will be performance for one hour duration in which the candidate will perform as 

follows: 

(i) Vilambit Khyal. 

(ii) Drut Khyal/DrutGat 

 

Note:  In Instrumental Music Alap & Jod will be performed before Vilabmit Gat



Paper-IV Compositional Work  (100 Marks) 

 

1) Demonstration of composition in Dhrupad/Dhamar Styles 

2) Demonstration of composition in Thumri Style 

3) Demonstration of Geet/Ghazal/Bhajan/Dhun 

4) To prepare and demonstrate five self composed Bandish/Gat 



PAJAB UNIVERSITY, CHANDIGARH 

 

Syllabus of Certificate Course is Music Vocal (Instrumental). 

 

General Instructions 

1. In all, nine questions will be set. The question paper will have single part 

only. 

2.  practical paper shall be set from the syllabus :- 
 

Paper A: Theory (3 hours duration)  80 Marks 

Paper B: Practical (20 Minutes duration)  100 Marks 

Internal Assessment 

 

Paper A (Theory) 

 

1. Elementary Knowledge of the following: 

(i) Sangeet 

(ii) Naad (Aahat & Anahat Naad) 

(iii) Swar (Shudh & Vikrit) 

(iv) Saptak (Mandra, Madhya Taar) 

(v) Alnkar  

(vi) Thaat (Ten Tharas) 

(vii) Jati (Andav, shadav, Sampoorna) 

(viii) Vadi - Samvadi 

(ix) Sthai – Anira 

(x) Sam – Tali – Khali 

(xi) Vilambit Gat, Drur Gat 

 

2. Definition of the following: 

 Raga, Laya, Tale, Shruti. 

 

3. Explanation of your own instrument. 

 

4. Description of following Ragas: 

 Yaman, Bhopali, Kafi 

5. Description of following Talas. 

 Teen Tala Dadra, Kehrwa 

 

6. To write the notation of prescribed Ragas & Talas 

 

7. Lmpw;edge of Bharthande Notation System 

 

Paper-B (Practical) 

 

1. Five Alankaras in Shudh & Vikrat Swaras 

2. National Anthem 



3. One Dhun 

4. To play swaras of Raga Bhopali, Kafi and Yaman 

5. Composition in Dhru Gat with three Todas in the described Ragas i.e. 

Bhopali, Kafi, Yaman. 

6. To demonstrate by hands the following Talas 

Teen Tala, Kwehrwa & Dadra. 

 

 Books Recommended 

 

       1. Sangeet Vishar  : Vasant Published by  Laxmi Narayan Garg, 

Hathras. 

       2.        Sangeet Sar Part-I     Mrs. Veena Mankaran 

       3.        Raga Vigran, Part0I to IV -Pt. V.N. Patvardhan 

       4. Hamare Sangeet Ratan-Sangeet Karayalayas Hathras 

       5. Sangeetanjali Part I to IV  -Pt Onkar Nath Thakur 

       6. Kramik Pusvak Mallika Part I to III- PtV.N. Bhatkhande 

       7. Sangeet Granth Te Bharti Sangeet Da Itihas  - Chander Kanta Khosla 

       8.        Sangeet Kaumndi Part-II – V.S. Nigam 

       9.        Sangeet Shastra Darpan Part-II – Published by Punjabi University, 

Patiala. 


