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APPLICABILITY OF REGULATIONS FOR THE TIME 

BEING IN FORCE 
 

 
 

Notwithstanding   the  integrated  nature  of  a  course  spread over more 

than  one  academic year, the regulations in force at the time a student joins a course 

shall hold good   only for   the examinations  held   during   or   at   the   end of the 

academic  year.  Nothing    in   these    regulations  shall    be  deemed    to   debar  the 

University    from    amending    the    regulations    subsequently  and  the  amended 

regulations, if  any, shall apply to all students  whether old or new. 
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GUIDELINES FOR CONTINUOUS INTERNAL ASSESSMENT (20%) FOR 

REGULAR STUDENTS OF POST-GRADUATE  COURSES OF HISTORY OF 

ART (SEMESTER SYSTEM) 

 
1.   The Syndicate has approved the following guidelines, mode of testing 
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(ii)                   For private candidates, who have not been assessed earlier for internal 

assessment, the marks secured by them in theory paper will 

proportionately be increased to maximum marks of the paper in lieu of 

internal assessment i.e. 80 

 
The paper setter must put note (ii) in the question paper 

 
(iii)                  In the case of Postgraduate Course in the Faculties of Arts, Science, 

Languages, Education, Design & Fine Arts, and Business-Management 

& Commerce (falling under the purview of Academic Council), 
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OUTLINES OF TEST, SYLLABI AND COURSES OF READING IN 

HISTORY OF ART FOR M.A.PART-I  (Semester-I) 

EXAMINATIONS, 2015-16 

 

SEMESTER-I 

 
(for the examinations of  November/December 2015) 
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• Banerjea, J.N.                          :           The Development of Hindu Iconography, 

Munshiram Manoharlal Publishers Pvt. 

Ltd., New Delhi, 1985. 

•   Basham, A.L.                          :           The Wonder that was India 

•   Bhattacharyya, B.                   :           The Indian Buddhist Iconography 

•   Meister, Michaeel W. and      :           Encyclopaedia of Indian Temple 

Dhaky, M.A.                                        Architecture 
 
 

 
Paper-II: History of European Art from the Pre-historic to the Byzantine period 

Marks : 64 

Time: 3 hours 

NOTE 
1.   Each paper carries 100 marks with the following break-up: 

a)   Theory                         :   64 marks 
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The paper setter must put this note in the question paper 

c)   Practical                                   :   20 marks 

The practical test would be conducted in two parts: 

i)  Identification of  five art objects           : 10 marks 

ii)  Stylistic analysis of two art objects     : 10 marks 

2.   The  paper-setter  is  required  to  set  9  questions  in  all.  The  candidate  is  to 

attempt 5 questions as per the instructions given in the question paper. 

3.   The first question shall be of short answer type containing 8 questions spread 

over the whole   syllabus. Each question is to be answered in about 25 to 30 

words. It shall carry 16 marks and shall be a compulsory question. 

4.   8 questions are to be set from the entire syllabus consisting of 4 units. Two 

questions will be set from each unit and the candidate shall attempt one 

question from each unit. So in all, the candidate shall attempt 4 questions in all 

out of 8 questions.  Each question shall be of 12 marks. 

 
Objectives: 

To acquaint the students with the history of Indian painting starting from the pre- 

historic period to  the development of early Indian painting - from Ajanta up to the 

16
th 

century A.D. The emphasis will be on an in depth study of the mural tradition and 

miniature  painting,  and  on  developing  an  understanding  of  the  characteristics  of 
different schools taking into account the influences, both local and foreign. 

 

UNIT-I  
•   Pre-Historic Period - Rock Painting in India. 

•   Classical Mural Tradition - Ajanta, Bagh, Sittannavasal 
 

UNIT-II 

•   Emergence of Medievalism – Ellora 

•   Later Murals - Tanjore, Vijayanagar, Mattancheri 

 
UNIT –III 

• Beginning of Miniature Painting - Early Palm-Leaf Manuscripts 

•   Eastern Indian School 

•   Western Indian School 

 
UNIT - IV 

Painting during the Pre-Mughal period: 

•   Laur-Chanda, Chaura-Panchashika style 

•   Sultanate style 

 
Pedagogy 

Class  lectures  will  be  accompanied  by  audio-visual  aids  like  slides,  films  and 

documentaries.  Visits to sites and museums with relevant collections should be made. 

 
Essential Readings 

•   Barrett, D. & Gray, B.                        :           Painting of India, The World 

Publishing Co., Ohio, 1963. 
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• Chandra, Moti                                     :           Jain Miniature Paintings from 

Western India, Sarabhai Manilal 

Nawab, Ahmedabad, 1948. 

• Khandalvala, K. & Chandra, Moti     :           New Documents of Indian 

Painting, A Reappraisal, Prince 

of Wales Museum, Bombay, 

1969. 

• Gupte, R.S. & Mahajan, B.D.             :           Ajanta, Ellora and Aurangabad 

Caves, D.B. Taraporevala Sons & 

Co. Pvt. Ltd., Bombay, 1962. 

•   Pandey, S.K. and Bajpai, K.D.           :           Indian  Rock Art, Aryan Books 

International, New Delhi, 1993. 
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Important:  For private candidates, who have not been assessed earlier for internal 

assessment, the marks secured by them in theory paper will proportionately be 

increased to maximum marks of the paper in lieu of internal assessment i.e. 80 
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development of the arts. Each lecture comprises of the projection of extensive visual 
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Paper-V:        History of Indian Sculpture and Architecture from 1
st 

century 

A.D. to 6
th 

century A.D. 

Marks : 64 

Time: 3 hours 

 
NOTE 

1.   Each paper carries 100 marks with the following break-up: 

a)   Theory                         :   64 marks 

b)  Internal Assessment    :   16 marks 

Important:  For private candidates, who have not been assessed earlier for internal 

assessment, the marks secured by them in theory paper will proportionately be 

increased to maximum marks of the paper in lieu of internal assessment i.e. 80 

marks. 

The paper setter must put this note in the question paper 

c)   Practical                                   :   20 marks 

The practical test would be conducted in two parts: 

i)  Identification of  five art objects           : 10 marks 

ii)  Stylistic analysis of two art objects     : 10 marks 

2.   The  paper-setter  is  required  to  set  9  questions  in  all.  The  candidate  is  to 

attempt 5 questions as per the instructions given in the question paper. 

3.   The first question shall be of short answer type containing 8 questions spread 

over the whole syllabus. Each question is to be answered in about 25 to 30 

words. It shall carry 16 marks and shall be a compulsory question. 

4.   8 questions are to be set from the entire syllabus consisting of 4 units. Two 

questions will be set from each unit and the candidate shall attempt one 

question from each unit. So in all, the candidate shall attempt 4 questions in all 

out of 8 questions.  Each question shall be of 12 marks. 

 
Objectives: 
The paper aims to trace and analyze the distinct stylistic development of significant 

Indian architectural and sculptural forms from Kushan  to Gupta period. The lectures 

will also take into consideration other important aspects such as form, subject-matter, 

style and materials. The social and political history of the time shall also be discussed 

briefly. 
 

 
 

UNIT-I 

Kushan Sculpture : 

•   Gandhara School 

•   Mathura School 
 

 
 

UNIT II 

•   Sculpture of Vengi School- Amaravati, Nagarjunikonda, Jaggayyapeta & Goli 
 

 
 

UNIT III 

Gupta Sculpture: 

•   New Aesthetic Ideals 
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•
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•   Gupta, R.C.                             :           The Art and Architecture of Aihole 

•   Vatsayan, Kapila                     :           Indian Dance in Literature and the Arts 

• Banerjea, J.N.                          :           The Development of Hindu Iconography, 

Munshiram Manoharlal Publishers Pvt. 

Ltd., New Delhi, 1985. 

•   Basham, A.L.                          :           The Wonder that was India 

•   Bhattacharyya, B.                   :           The Indian Buddhist Iconography 

•   Meister, Michaeel W. and      :           Encyclopaedia of Indian Temple 

Dhaky, M.A.                                        Architecture 
 
 
 

 



18  

UNIT- I 
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PAPER-VII: History of Indian Painting from ca. 1550 A.D. to ca. 1850 A.D. 

Marks : 64 

Time: 3 hours 

NOTE 

1.   Each paper carries 100 marks with the following break-up: 

a)   Theory                         :   64 marks 

b)  Internal Assessment    :   16 marks 

Important:  For private candidates, who have not been assessed earlier for internal 

assessment, the marks secured by them in theory paper will proportionately be 

increased to maximum marks of the paper in lieu of internal assessment i.e. 80 

marks. 
 

The paper setter must put this note in the question paper 

c)   Practical                                   :   20 marks 

The practical test would be conducted in two parts: 

i)  Identification of  five art objects           : 10 marks 

ii)  Stylistic analysis of two art objects     : 10 marks 

2.   The  paper-setter  is  required  to  set  9  questions  in  all.  The  candidate  is  to 

attempt 5 questions as per the instructions given in the question paper. 

3.   The first question shall be of short answer type containing 8 questions spread 

over the whole   syllabus. Each question is to be answered in about 25 to 30 

words. It shall carry 16 marks and shall be a compulsory question. 

4.   8 questions are to be set from the entire syllabus consisting of 4 units. Two 

questions will be set from each unit and the candidate shall attempt one 

question from each unit. So in all, the candidate shall attempt 4 questions in all 

out of 8 questions.  Each question shall be of 12 marks. 

 
Objectives: 

 

To acquaint the students with the history of Indian miniature painting from ca. 1550 

A.D. to ca. 1850 A.D. Starting from Mughal school the paper will cover Deccani, 

Rajasthani and Pahari schools and the emphasis will be on an in-depth study of 
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Essential Readings 

 
•   Barrett, D. & Gray, B.                        :           Painting of India, The World 

Publishing Co., Ohio, 1963. 

• Brown, Percy                                       :           Indian Painting under the 

Mughals, Cosmo Publications, 

New Delhi, 1981. 

•   Zebrowski, M.                                     :           Deccani Painting, Sotheby 

Publications, London, 1983. 

• Chaitanya, Krishna                              :           A History of Indian Painting 

Rajasthani Traditions, Abhinav 

Publications, New Delhi, 1994. 

•   Chandra, Pramod                                 :           Bundi Painting, Lalit Kala 

Akademi, India, 1959. 

•   Archer, W.G.                                       :           Indian Miniatures, New York
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• Khandalvala, Karl                               :           Pahari Miniature Tradition, The 

New Book Company Pvt. Ltd., 

Bombay, 1958. 

• Randhawa, M.S.                                  :           Basohli Painting, The 

Publications Division, Ministry 

of Information & Broadcasting, 

Govt. of India, Delhi, 1959. 

• Goswamy, B.N. & Fischer, E.            :           Pahari Masters: Court Painters of 

Northern India, Museum Ritberg, 

Zurich, 1992. 

• Ohri, V.C. & Craven Jr., R.C.            :           Painters of the Pahari Schools, 
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UNIT-I 

           Basic Features of  Religious systems 

•   Hinduism 

•   Buddhism 

 
UNIT– II 

•   Jainism 

•   Islam 

 
UNIT-III 

•   Idea and Image in Indian Art 

•   An outline of Iconography and Iconographic Concepts 

 
UNIT - IV 

•   Hindu Iconography 

•   Buddhist Iconography 

•    Jain Iconography 

 
Pedagogy 
The teaching of the paper would involve  projection of slides films,  visits to the 

museums and sites of art historical importance 

Essential Readings 

• Banerjea, J.N.                          :           The Development of Hindu Iconography, 

Munshiram Manoharlal Publishers Pvt. 

Ltd., New  Delhi,1985. 

•   Goswamy, B.N. & Fischer,E. :           Pahari Masters, Artibus Asiae 

Publishers, Zurich, 1992. 

• Bhattacharyya, D.C.               :           Pratimalakshana of the 

Visnudharmottara, Harman Publishing 

House, New Delhi,1991. 

•   Bhattacharyya, D.C.               :           Iconology of  Composite Images 

•   Skelton, Robert, Topsfield,     :           Facets of Indian Art 

Andrew, Stronge, Susan & 

Gill, Rosemary (ed.) 

•   Shah, U.P.                               :           Studies in Jain Art 

• Zimmer, A.H.                          :           Art of Indian Asia, McClelland & 

Stewart, Ltd., Toronto, 1955. 

 
Further Readings 

 
•   Bhattasali,N.K.                        :           Iconography of Buddhist & Brahmanical 

:  Sculptures in the Decca Museum, 

Calcutta, 1929. 

• Bhattacharyya, D.C.               :           Tantric Buddhist Iconographic Sources, 

Munshilal Manoharlal Publishers Pvt. 

Ltd., New Delhi, 1974. 

•   Zwarf, W. (ed.)                       :           Buddhism Art & Faith 
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•   
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OUTLINES OF TEST, SYLLABI AND COURSES OF READING IN 

HISTORY OF ART FOR M.A.PART-II  (Semester-III) 

EXAMINATIONS, 2015-16 

 
(for the examinations of November/December 2015) 

 

 
 

Paper-IX         : History of Indian Architecture and Sculpture from ca. 700 A.D. to 

ca.1300 A.D. 

 
Paper-X           : History of European Art from the Renaissance to ca. 1700 A.D. 

Paper-XI         : History of European Art from ca. 1750 A.D. to ca. 1900 A.D. 

Paper-XII        : Art of South East Asia 
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Paper-IX : History of Indian Architecture and Sculpture  from ca. 700 A.D. to 

ca.1300 A.D. 
 

 
 
 

NOTE 

 

Marks : 64 

   Time: 3 hours 
 

 

1.   Each paper carries 100 marks with the following break-up: 

Theory                               :   64 marks 

Internal Assessment          :   16 marks 
 

Important:    For private candidates, who have not been assessed earlier for internal 

assessment, the marks secured by them in theory paper will 

proportionately be increased to maximum marks of the paper in lieu of 

internal assessment i.e. 80 marks. 

 
The paper setter must put this note in the question paper 

Practical                            :   20 marks 

The practical test would be conducted in two parts: 

i)  Identification of  five art objects           : 10 marks 
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UNIT – III 

Emergence of Medieval Elements in Sculpture. 

•   Sculptures of Eastern India – Paharpur,  Nalanda and Allied sites. 

•   Sculptures of Western India – Ellora, Elephanta. 

 
UNIT-IV. 

•   Sculptures of Northern  India -  Mt. Abu. 

•  Sculptures of Southern India - Mahabalipuram,  Tanjore, Chola Bronzes, 

Halebid, Belur. 

•   Sculptures of Central India -   Khajuraho- Themes and Meanings 

 
Pedagogy 

 
The teaching of this paper would involve use of visual aids, visits to the sites 
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Further Readings 
 

 
 

•   Encyclopaedia of Indian         :           Vol.-II,  Part-I (Text), Pradeep 

Temple Architecture                           Mehendiratta, American Institute of 
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Objectives: 
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4.   8 questions are to be set from the entire syllabus consisting of 4 units. Two 

questions will be set from each unit and the candidate shall attempt one 

question from each unit. So in all, the candidate shall attempt 4 questions 

in all out of 8 questions.  Each question shall be of 12 marks. 

 
Objectives: 

 

The course  work  deals with the study of European  art from the eighteenth  to the 

nineteenth century. The objective is to familiarize  the students with the concept of 

modern art and to trace the development of these trends up to the beginning of the 

twentieth  century.  The aim is to inculcate  in the students  an understanding  of art 

during  this  period  taking  into account  the  socio-political  factors  that influence  its 

development. 

 
UNIT-I 

•
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•   Rosenblum, R. and Janson, H.W.       :           19
th 

Century art, Pearson 

Prentice, New Jersey, 2005. 

• Schlenoff, Norman                              :           Romanticism and Realism, 

McGraw Hill Book Company, 

New York, 1965. 

• Harris, Nathaniel                                 :           Treasury of Impressionism, The 

Hamlyn  Publishing Group Ltd., 

England, 1979. 

Further Readings 
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4.   8 questions are to be set from the entire syllabus consisting of 4 units. Two 

questions will be set from each unit and the candidate shall attempt one 

question from each unit. So in all, the candidate shall attempt 4 questions in all 

out of 8 questions.  Each question shall be of 12 marks. 

 
Objectives: 

 

In this paper, a study of the Greater India would be taken up wherein the spread of 

Indian religious thought, concepts, iconography and artistic styles to Ceylon, Burma, 

Java, Cambodia,  Nepal and Tibet would be surveyed.  The idea is to compare  the 

artistic developments in these countries with those of India that was the main source 

of  inspiration  and  influence.  Besides,  a  study  of  Biblical  themes  from  the  Old 

Testament and New Testament would be taken up to understand and appreciate the 

forms and content of European art. 

 
UNIT-I 

•   Study of Architecture, Sculpture and Painting:   Ceylon,  Burma. 

 
UNIT-II 

•   Study of Architecture and Sculpture  of   South East Asia -  Java, Cambodia, 

 
UNIT-III 

•   Buddhist art of Nepal and Tibet
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• Coomaraswamy, A.K.                      :           Christian and Oriental 

Philosophy of Art, Munshiram 

Manoharlal Pvt. Ltd., New 

Delhi, 1994. 

 
•   Lee, Sherman                                    :           History of Far Eastern Art. 
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OUTLINES OF TEST, SYLLABI AND COURSES OF READING IN 

HISTORY OF ART FOR M.A. PART-II  (Semester-IV) 

EXAMINATIONS, 2015-16 
 

 

SEMESTER-IV 

 
(for the examinations of April/May 2016) 

 
Paper-XIII       :           History of Indian Architecture from ca. 1300 A.D. to ca. 1900 

A.D. 
 

 
 

Paper-XIV      :           History of European Art from ca. 1900 A.D. to ca. 1950 A.D. 

Paper-XV        :           History of Indian Art from ca. 1850 A.D. to ca. 1950 A.D. 

 
Paper-XVI      :           Comparative Approaches to Art 
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Paper-XIII : History of Indian Architecture   from ca. 1300A.D. to ca.1900 

Max. Marks: 64 

Time: 3 Hrs. 

 
NOTE 

1.   Each paper carries 100 marks with the following break-up: 

a)         Theory                         :   64 marks 

b)        Internal Assessment    :   16 marks 

Important:  For private candidates, who have not been assessed earlier for internal 

assessment, the marks secured by them in theory paper will 

proportionately be increased to maximum marks of the paper in lieu of 

internal assessment i.e. 80 marks. 

The paper setter must put this note in the question 
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Tomb of Muhammad Shah Sayyid , Tomb of Sikander Lodi , Tomb of Sher Shah 

Suri, Humayun’s Tomb, Salim Chisti’s Tomb, Akbar’s Tomb, Tomb of Itmad-ud 

-daulah, Jahangir’s Tomb, Taj Mahal . 

. 

UNIT-III 

•   Fort  architecture 

Red Fort (Lal Quila) Delhi, Agra Fort, Lahore Fort. 

•   Fatehpur Sikri 

 
UNIT – IV 

 
•   The Gardens of Mughal India : 

Humanyun’s Tomb Delhi,  Taj Mahal Agra , Shalimar Bagh Kashmir , Nishat 

Bagh Kashmir , Aam Khas Bagh Fategarh Sahib, Punjab , Pinjore Gardens, 

Haryana 

•   Brief Introduction to Gurdwara architecture with special reference to the 

Golden Temple at Amritsar 

 
Pedagogy 

 
The teaching of this paper would involve use of visual aids, visits to the sites and 

relevant museum 
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• Asher Catherine  B                 :           The New Cambridge History of India, 

Architecture of Mughal India, Cambridge 

University Press, New Delhi, 1995. 

 
Further Readings 

 

 
 

•   
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Objectives: 
 

The paper deals with the study of modern art in Europe in the twentieth century, the 

rethinking of the concepts of modern painting and sculpture with the focus now 

increasingly shifting to centers outside France. The emphasis would be laid on 

understanding of the changing aesthetic ideology of the modern movements. 

 
UNIT-I 

•   Fauvism - Matisse. 

•   Expressionism - Munch, Nolde, Kirchner, Marc 

 
UNIT-II 

•   Cubism - Picasso, Braque, Leger. 

•   Futurism - Boccioni. 

 
UNIT-III 

•   The Innovators – Giorgio de Chirico, Chagall. 

•   Dadaism and Surrealism - Duchamp, Max Ernst, Salvador Dali. 

 
UNIT-IV 

•   Twentieth century Sculptural trends - Brancusi, Giacometti, Henri Moore. 

•   Constructivism - Naum Gabo. 

•   Abstract Art - Kandinsky, Mondrian. 

 
Pedagogy 

 

The emphasis will be on inculcating an understanding and appreciation of the art of 

the various phases and the works of art through slides and documentaries. 
 

Essential Readings 
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Further Readings 
 

• Gombrich, E.H.                       :           The Story of Art,, Phaidon Press Ltd., 

London, 2001. 

 
•   Read, Herbert                          :           Art Now, Faber & Faber, London, 1968. 

•   ………………………..          :          Encyclopedia of World Art, McGraw 

Hill Book Company, Inc., England, 

1964. 
 

•      Golding, J.                          :          Cubism: A History and an Analysis, 

1907-1914, Harvard University Press, 

Cambridge, MA, 1988. 
 

• Rosenblum, R.                        :           Cubism and Twentieth-Century Art, 

Harry N. Abrams, New York, 2001. 

 

• Read, Herbert                          :           A Concise History of Modern Painting, 

Thames & Hudson, 1985. 

 
•   Robbins, Daniel                      :           Painting between the Wars, McGraw Hill 

Book Company, New York, 1960. 
 

 
 

Paper-XV: History of Indian Art from ca. 1850 A.D. to ca. 1950 A. D. 
 

Max. Marks: 64 

Time: 3 Hrs. 
 

NOTE 
1.   Each paper carries 100 marks with the following break-up: 

a.   Theory                               :   64 marks 

b.   Internal Assessment          :   16 marks 

Important:  For private candidates, who have not been assessed earlier for internal 

assessment, the marks secured by them in theory paper will 

proportionately be increased to maximum marks of the paper in lieu of 

internal assessment i.e. 80 marks. 

The paper setter must put this note in the question paper 

c.   Practical                            :   20 marks 

The practical test would be conducted in two parts: 

i)  Identification of  five art objects           : 10 marks 

ii)  Stylistic analysis of two art objects     : 10 marks 

2.   The  paper-setter  is  required  to  set  9  questions  in  all.  The  candidate  is  to 
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• Chaitanya, Krishna                 :           A History of Indian Painting, The 

Modern Period, Abhinav Publications, 

New Delhi, 1994. 

•   Appasamy, Jaya                      :           Abanindranath Tagore and the Art of his 
 

Times, Lalit Kala Akademi, New Delhi, 

1968. 
 

• Khokhar, K.S.                         :           Sobha Singh Artist, Punjabi University, 

Patiala, 1995. 

• Mago, P.N.                              :           Contemporary Art in India, A 

Perspective, National Book Trust of 

India, New Delhi, 2000. 

• Archer, W.G.                           :           India and Modern Art, George Allen & 

Unwin Limited, London, 1959.
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Paper-XVI: Comparative Approaches to Art 
 
 

Max. Marks: 64 

Time: 3 Hrs. 
 

NOTE 
1.   Each paper carries 100 marks with the following break-up: 

a)   Theory                         :   64 marks 

b)  Internal Assessment    :   16 marks 

 
Important:  For private candidates, who have not been assessed earlier for internal 

assessment, the marks secured by them in theory paper will 

proportionately be increased to maximum marks of the paper in lieu of 
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UNIT-III 
 

Comparative Approaches  to Landscape Painting. 

•   Changing attitude to Nature in Chinese, Western and Indian Art. 

•   Chinese Landscape – Sung Period. 

•   Western Landscape –  Ruisdael, Claude Lorraine, Poussin,  Corot, Monet, Van 

Gogh. 

•   Indian Landscape – Mughal, Pahari. 

 
UNIT IV 

 

Comparative Approaches to Narrative Art 

•   India 

•   Greece 

•   Rome 

•   Gothic 

•   Baroque 
 

Pedagogy 
 

The course structure will take the form of slide lectures/seminars and field visits to 

various art historical sites and museums. 

 
Essential Reading: 

 
• Schlingloff, Dieter                            :           Studies in the Ajanta Paintings, 

Ajanta Publications, New Delhi, 

1988. 

• Dehejia, Vidya                                  :           Discourse in Early Buddhist Art- 

Visual Narrative of India 

Munshiram Manoharlal Pvt. Ltd., 

New Delhi, 1994. 

• Jain, Jyotindra (ed.)                             :           Picture Showmen. Insights into 

the Narrative Tradition in Indian 

Art.  Marg Publications. 

• Brown, Percy                                       :           Indian Painting under the 

Mughals, Cosmo Publications, 

New Delhi, 1981. 

•   Goswamy, B.N. and                            :           Pahari Masters – Court Painters 

Fischer, Eberhard                                             of Northern India,  Museum 

Reitberg, Zurich, Switzerland, 

1992. 

• Gombrich, E.H.                                   :           Story of Art, Phaidon Press Ltd., 

New York, 1995. 

•   Clark, Kenneth                                    :           Landscape into Art 

•   Bazarov, Konstantin                            :           Landscape Painting 

•   Noss and Noss                                     :           A History of the World Religions 
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• Raj, Niharanjan                                   :           An Approach to Indian Art, 

Publication Bureau, P.U., 

Chandigarh, 1974. 
 

• Goswamy, B.N.                                   :           Essence of Indian Art, Essence of 

Indian Art, Asian Art Museum of 

San Francisco, 1986. 

 
Further Readings 

 
•   Wolfflin, H.                                         :           Principles of Art History 

 

• Wolfflin, H.                                         :           Classic Art, Phaidon Press, 

London, 1992. 

 
•   Read, Herbert                                      :           The Philosophy of Modern Art 

 
•   Fegin and Maynard                             :           Aesthetics 

 
• Schapiro, M.                                        :           Words and Pictures. On the 

Literal and Symbolic in the 

Illustration of a Text 

 
•   Panofsky, Erwin                                  :           Meaning in the Visual; Arts 

 
•   Bal, Mieke                                           :           Narratology: Introduction to the 

Theory of Narrative 
 

• McGraw Hill                                       :           Encyclopaedia of World Art (14 

vols.), McGraw Hill Book 

Company, New York, 1967. 
 

•   Mitchell, W. (ed.)                                :           Landscape and Power 
 

•   Mitter, Partha                                      :           Much Maligned Monsters 
 

 
 

-------------------- 
 

Published by:  Col. G.S. Chadha (Retd.), Registrar, Panjab University, Chandigarh 

 

 

 

 

 


