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No of Exa Sessiona Aggregate

Sup ect Papers Max s Max s Max s

Duration

Aesthetics 1 80 20 100 3 hrs.

History & 1 80 20 100 3 hrs.
Appreciation
of Art

Methods & 1 80 20 100 3 hrs.
Materials

PRAC JFALS

Portrait 1 75 25 100 24 hrs.
Painting

Painting from | 1 150 50 200 30 hrs.
full figure

Composition |1 150 50 200 36 hrs.
Painting

Composition |1 150 50 200 *Submission
Mural or of Special
composition Assignments
Graphics
(Printmaking)
Or
Photography
or Ceramics
Or
Composition-
B(@3
dimensional
Wood
Carving or
Stone
Carving) or
Computer
Graphics.

*Note:- Unaided original works comprising 2/3/8/2/1 in Mural/composition Graphics
(Printmaking)/Photography/Ceramics/Composition-B(3-Dimensional Wood Carving or Stone
Carving ) to be completed in six weeks time. Material to be supplied by the institution and work
to be certified by the In-charge of the session for final assessment.
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BACHELOR OF FINE AR gAPPLIED AR

FINAL YEAR JFORY

N

- No of Exa Sessiona Aggregate .
Sub ect Papers Max s Max s Max s Duration
Aesthetics 1 80 20 100 3 hrs.
History &

Appreciation 1 80 20 100 3 hrs.
of Art
Advertising: |, 80 20 100 3 hrs.

Professional
and Practice

PRAC JFALS
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FINAL YEAR J¥ORY

A

Sub ect

No of
Papers

Exa ]
Max s

Sessiona
Max s

Aggregate
Max s

Duration

Aesthetics

1

80

20

100

3 hrs.

History &
Appreciation of Art

1

80

20

100

3 hrs.

Method & Material

80

20

100

3 hrs.

PRAC JFALS

Drawing and
Painting (Study from
Nature & Life)

150

50

200

30 hrs.

Composition
Graphics (anyone of
the Print-making
techniques of the
candidates choice)

225

75

300

90 hrs.

Photography or
Blockmaking or
Mural or Cremics or
Composition-B (3-
Dimensional wood
carving or stone
carving) or Metal
Casting or Synthetic
Resin Casting or
Computer Graphics.

150

50

200

*Submi
ssion

*Note:- Photography or blockmaking or mural or ceramics comprising 8/6/2/2 works
respectively completed in six weeks time shall be submitted for final assessment duly certified

by the In-charge of its being unaided and original works of the students.

There shall be one internal and one external examiner for each paper of Theory and Practical

Examination, who would jointly examine the candidates.

Candidates are required to bring there own materials for all practical examinations.




BFA (PAIN JNG)

OBJEC ** ES

The objective of training in the specialization courses of ‘Painting’ is to provide the
student with training in the skills for original and creative expression.

This course, which is of 3 years is aimed to gradually develop the student’s proficiency in
these and his understanding of the pictorial concepts and symbolism as also his perceptual and
expressive awareness.

The course is devised with a conviction that technical competence provides the lost
satisfactory foundation for the expression of creative invention. However, the mastery of
technique is seen as a means, not an end of education in the arts is the exercises of creative
imagination.

It is not intended to isolate the student from the influence of contemporary movements,
but to give him fullest opportunities to benefit from new materials and new techniques and
employ the achievements of Modem Art as a course of cultivating discipline in his work. The
course is meant to equip the student with such abilities as to inspire him to recreate the living
quality of our arts traditions in the contemporary manifestations of his work. The course would
seek to cultivate in the student an attitude of professional responsibility.

In addition to the production of an artifact a student is required to do the mounting,
framing and presentation of the artifacts in the form of exhibition and display.

FINAL YEAR J¥ORY

Method and Materia

1. Fresco Buono, wall plastering, painting, colours, cartoon.
2. The Jaipur Method



0. Why oil Painting cracks?
10. Care of oil Painting;

a) Protection of the Reverse side of Canvas.
b) Removing Varnish, Cleaning.

C) Reviving Colours.

d) Retouching.

e) Repairing rips and Holes.

11. Relief printing, serigraphy with stencil application.

PRAC JFAL

1. Portrait
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(a) Cera ics,

Etching biscu wares, Glazes/enamels and various methods of obtaining special
glaze effects and luster. To prepare at least 12 different stains, 6 different glazes.
5 different bodies, engoble on terracotta and fire 2 biscu  and 2 glaze furnaces
all alone. Simple exercises in drawing pertaining to pottery/ceramics.

OR

(d) Photography,

Advanced exercises based on the technique arrived in the 2" and 3"
year.

OR
(e) Co position B (2 Di ensiona )
Studio Practice
Any one of the following:-
Wood Carving/Stone Carving/ Metal Casting/Synthetic Rasin Casting.
A head or a simple figure composition in Bronze/Aluminum/wood/stone/
synthetic resin

OR

4

M Co ) puter Graphics



BFA (SC 'LP ZRE)
OBJEC JE

In planning the courses of studies in sculpture an effort has been m



CEMEN g

Raw material, different proportions of sand and cement with iron bars and its relations to
the size of sculpture. Limitations and durability of cement. Methods of working directory with
cement. Importance of texture and finishing.

010)))

' Nature of wood, its growth and process of seasoning, different types of wood, use of
various tools and equipment. Blocking out, roughing and bollowing and surface treatment and
finishing different treatments for preservation. Mixed methods of wood sculpture, new approach.

S @NE

Nature of stone and marbles; types of stone, difference between sandstone, lime and
marble, formation of stones, limitations of composition in stone, its strength and different
methods of polishing marble sandstone.
Meta And A oy Syste~ of Casting

Copper and its alloys; virgin metal, brass, bailmental aluminium etc. and its composition,
melting points of different metals, properties of bronze. Various methods of metal casting,

10






means for the achievement of specific ends which arts dictated by other considerations in
addition to those of aesthetic excellence.

Applied Art is a means of communication which assumes various forms. Hence it follows
that an Applied Artist, although as knowledgeable in art as a Fine Artist and endowed with a
creative ability in no lesser degree must know, how to utilize this knowledge and creative ability
to communicate through media which are subject to technical, economic and social controls.

Applied Art is a Graphic Art. It is meant to be seen in its printed form knowledge of
Applied Art implies, therefore, an understanding of the technical processes and  their
limitations involved in the methods of reproductions.

Excessive individualism has no place in the practice of Applied Art. In the professional
field, an expert in Applied Art is but one in a team composed of many other experts in
different fields of specialization, with a single collective aim, which is to create an effective
communication the purpose of which may be to sell soap or propagate the idea of family
planning. An Applied Artist, must therefore, have or develop a temperament which would
enable him to subordinate his individuality to a common cause and perform his functions as a
member of team.
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In additional to the production of an artifact a student is required to do the mounting, ~ framing
and presentation of the artifacts in the form of exhibition and display.
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. Photography
: Display Design/Exhibition
. Computer Graphics.

5
6
-
Subsidiary subjects will be the same as those selected by the students in the third year.
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FINAL YEAR JFORY

0 ¥ FINESOF §S % SYLLABI QND CO YRSES OF READING FOR
ELOR OF F INE AR $FO R JYEAREXAMINA JON (ALL
SES), ¥ 1

NOTE: Each paper carries 100 marks with the following break-up:

1. Theory: 80 marks

2. Internal Assessment: 20 marks.
Note 2: Internal Assessment would be calculated on the basis of assignments, Terms Tests and
attendance.

NOTE 3: The paper-setter is required to set 9 questions in all. The candidate is to attempt 5
questions as per the instructions given in the question paper.

NOTE 4: The first question shall be of short answer type containing 10 questions spread over the
whole syllabus. Each question is to be answered in about 25 to 30 words. It shall carry 20 marks
and shall be a Compulsory question.

NOTE 5: 8 questions are to be set from the entire syllabus consisting of 4 units. Two questions
will be set from each unit and the candidates shall be given internal choice i.e. a candidate shall
attempt one question from each unit. So in all, the candidate shall be attempting 4 questions in all
out of 8 questions. Each question would be of 15 marks

1. Advertising
2. History & Appreciation of Art
3 Aesthetics.

-

AQ\ ER JPING PROFESSION & PRAC }E

Planning of campaigns-commercial and institutional; study of the .current trends
in advertising analysis and appreciation.

The subject of Advertising; Profession and Practice, which will incorporate the study of
Materials and methods, will enable the students understand the nature of their profession,
its social and economic aspects and create in them an awareness of their professional
responsibilities. Theoretical studies will also include *Analysis and Appreciation’ of the
current Trends in Advertising and Publicity through various communications media. It is
also necessary that the lessons in Theory related to the Profession of Applied Art may
take the form of visits to the professional establishments like printing process; Process
works, advertising agencies and studies.
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Max Marks:80
Time: 3 hrs.

BFA Fourth Year
Aesthetics (Theory) (COMMON FOR ALL COURSES)

Objectives:

The aim is to study Western aesthetics taking into account the theories of various philosophers
and aestheticians. Besides a detailed account will be taken of the theories related to the elements
of art and response to the appreciation of art.

Unit—I: Theories relating to the origin of Art
Nature of Beauty as discussed in the theories of Plato, Aristotle.
Longinus, Descarte, Kant, Hegel, Schophenhouser, Nictzche, Lipps,
Croce, Herbert Read, Raymond Williams.

Unit—II;

Role of Imitation,

Role of play

Role of intuition in Art

Role of the sub-conscious in the creative process.

Unit-1ll: Theories relating to the elements of Art
Content and Form
Expressiveness
Organic structure

Unit — IV: Theories relating to Response to and Appreciation of Art

Empathy

Psychical distance
Pleasure

Art in relation to Society
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Suggested Readings
» Kramrisch, Stella
» Majumdar, R C (editor)

 Gupte and Mahajan
* Goswamy, B.N.
» Khandalwala, Karl

Survey of Painting in the Deccan

The History and Culture of Indian People,
Vol. I, I1'and I1l. Bhartiya Vidya Bhawan
Series (Sculpture and Painting sections only)
Ajanta, Ellora and Aurangabad Caves

Pahari Masters

Pahari Miniature Painting

19









JEORY
ME FODS AND MA RRIALS
i Fresco buono, wa _, p astering, painting, co ours, cartoon
* D Jaipur ethod
3. Secco painting, glaze and distemper media.
4. Reconstructed Ajanta Technique.
5. Mosaic, Materials; Tools, wall plastering, laying.
a) Direct Method.
b) Indirect Method.
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