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COURSE CONTENT AND EXAMINATION SCHEME
BFA PAINTING

THEORY SUBJECTS (SEMESTER-3

Subject Paper | Exam Marks | Sess. Marks | Agg. Marks | Duration
Aesthetics 1 80 20 100 3 Hrs.
History & Appreciation of 1 80 20 100 3Hrs.
Arts
Methods & Materials 1 80 20 100 3 Hrs.
PRACTICAL SUBJECTS (SEMESTER-3)
Subject Papers | Exam Sess. Agg. Duration
Marks Marks Marks
Portrait ( Head Study) 1 75 25 100 2 Weeks.
Study from Full Figure 1 150 50 200 4 Weeks.
Composition Painting 1 150 50 200 4 Weeks.
Composition Graphics 1 150 50 200 4 Weeks.
(Printmaking) Or Computer
Graphics Or Mural
Educational Tour. Submission of 4 Weeks.
Port Folio, Carnival/Annual
Exhibition/Presentation/Workshop
700 18 Weeks.
Total
Practical - 700 Marks
Theory- 300 Marks

Total- 700+300= 1000 Marks
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THEORY SUBJECTS (SEMESTER 3)

MAXIMUM
SESSIONA | ASSESSMEN
LECTURES | EXAMINATI L MARKS | TMARKS TO AGGREGAT
SUBJECT PER WEEK ON TO BE BE GIVEN E
GIVEN BY BY PANJAB
SUBJECT | UNIVERSITY
TEACHER
History and 04 Lectures Written 20 80 100
Appreciation | of 45 minutes | Examination
of Art each /42 hrs Time: 03HTrs.
(Common for
all Courses)
Aesthetics 04 Lectures Written 20 80 100
(Common for | of 45 minutes | Examination
all Courses) | each /42 hrs Time: 03Hrs.
Advertising 02 Lectures Written 20 80 100
Profession of 45 minutes Examination
and Practice each21 hrs Time: O3Hrs.
Or 02 Lectures 20 80 100
Methods and | of 45 minutes Written
Materials of each 21 hrs Examination
Painting Time: 03Hrs.
20 80 100
Or
Methods and | 02 Lectures Written
Materials of | of 45 minutes Examination
Print-Making | each 21 hrs Time: 03Hrs.
20 80 100
Or
Methods and | 02 Lectures Written
Materials of | of 45 minutes Examination
Sculpture each/21 hrs Time: 03Hrs.
Theory- 300 Marks

Total- 700+300= 1000 Marks
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OR

COMPUTER GRAPHICS
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INSTRUCTIONS FOR PAPER SETTER AND CANDIDATES
SUBJECT: AESTHETICS
BFA SEMESTER -3

The first question shall be compulsory and short answer type containing 08 Short
guestions of 2 marks each spread over the whole syllabus to be answered in about
25-30 words. (2X8=16 marks)

The rest of the paper shall be divided into 4 units. Each unit carries 16 marks. Each

unit shall carry 2 Essay type questions giving internal choice i.e. 16X4=64marks.
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SUGGESTED READINGS

SEMESTER 3

Saundraya Sastra ka Tatva ( Hindi)
Art Beauty and creativity
Comparative Aesthetic

Kala ke Siddhant (Hindi)
Saundrya Ka Tatparya (Hindi)
Bhartya Kala Aayam (Hindi)

The Dance of Shiva

An approach for Indian theory

of Art and Aesthetics
Survey of Painting in Deccan

India and Modern Art
A survey of Indian Sculpture

Kumar Vikal
Shayamala Gupta

Dr. K.C. Pandey

R.G Kalingwood

Dr. Ram Tirath Shukal
Nihar Ranjan Rai
Anand Coomarswamy
Sneh Pandit

Kramrisch, Stella
Archer, A.G
Saraswati, S.K
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INSTRUCTIONS FOR PAPER SETTER AND CANDIDATES
SUBJECT: HISTORY AND APPRECIATION OF ART
BFA SEMESTER -3

. The first question shall be compulsory and short answer type containing 08 short
guestions of 2 marks each spread over the whole syllabus to be answered in about
25-30 words. (08X2=16 marks)

. The rest of the paper shall be divided into 4 units. Each unit carries 16 marks. Each
unit shall carry 2 essay type questions giving internal choice i.e. 16X4=64marks.
The candidate shall attempt one out of the two essay type questions in each unit.
Maximum marks for exan are 80 marks

. The Maximum Marks will be 100.(80+20)

. An Internal Assessment of 20 marks will be awarded by the subject teacher.

5. Time allotted: 3 hours.
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COURSE CONTENT AND EXAMINATION SCHEME
HISTORY AND APPRECIATION OF ART
THEORY SUBJECTS (BFA . SEMESTER -3)

UNIT 1 (Indian Sculpture)
e Kushana (Gandhara and Mathura)
e Gupta (Mathura and Sarnath)

UNIT 2 (Indian Sculpture)
e Mahabalipuram

e Elephanta Caves

UNIT 3 (Indian Sculpture)
e Ellora Caves

e Khajuraho

UNIT 4 (Indian Sculpture)
e Mount Abu

e Chola Bronzes



SUGGESTED READINGS

SEMESTER 3

1.
. The Wonders of Elora

Temples of South India

2
3. The Dharamraja Ratha and its Sculptures
4.

5. Ajanta - its place in Bs 5.

The Caves of Elora

-K. R. Srinivasan
-John B. Seely
-K.R. Srinivasan

-J. Burgess
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COURSE CONTENT AND EXAMINATION SCHEME
BFA PAINTING
THEORY SUBJECTS (SEMESTER 3)
MAX MARKS -80
METHODS AND MATERIALS
(FOR PAINTING COURSE)
SEMESTER 3

41



COURSE CONTENT AND EXAMINATION SCHEME
BFA PAINTING

Subject Papers | Exam Marks | Sess. Marks | Agg. Marks | Duration
Aesthetics 1 80 20 100 3 Hrs.
History & Appreciation | 1 80 20 100 3 Hrs.
of Art
Methods & Materials 1 80 20 100 3 Hrs.
PRACTICAL SUBJECTS (SEMESTER 4)
Papers Exam Sess. Marks Agg. Duration

Subject

Marks

Marks
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THEORY SUBJECTS (SEMESTER 4)

MAXIMUM
SESSIONA | ASSESSMEN
LECTURE L MARKS | TMARKSTO
SUBJECT SPER EXAM:\lNATIO TO BE BE GIVEN AGGR;EEGAT
WEEK GIVEN BY BY PANJAB
SUBJECT | UNIVERSITY
TEACHER
History and | 04 Lectures Written 20 80 100
Appreciatio of 45 Examination
n of Art minutes each Time: O3HTrs.
(Common 142 hrs
for all
Courses)
Aesthetics 04 Lectures Written 20 80 100
(Common of 45 Examination
for all minutes each Time: 03Hrs.
Courses) 142 hrs
Advertising | 02 Lectures Written 20 80 100
Profession of 45 Examination
and Practice | minutes each Time: O3HTrs.
121 hrs
Or 20 80 100
Methods 02 Lectures Written
and of 45 Examination
Materials of | minutes each Time: 03Hrs.
Painting 21 hrs
20 80 100
Or
Methods 02 Lectures Written
and of 45 Examination
Materials of | minutes each Time: 03Hrs. 20 80 100
Print- 121 hrs
Making
Or
Methods 02 Lectures Written
and of 45 Examination
Materials of minutes Time: 03Hrs.
Sculpture each/21 hrs
Theory- 300 Marks

Total- 700+300= 1000 Marks
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INSTRUCTIONS FOR PAPER SETTER AND CANDIDATES
SUBJECT: AESTHETICS
BFA . SEMESTER -4

The first question shall be compulsory and short answer type containing 08 Short
questions of 2 marks each spread over the whole syllabus to be answered in about
25-30 words. (2X8=16 marks)

The rest of the paper shall be divided into 4 units. Each unit carries 16 marks. Each
unit shall carry 2 Essay type questions giving internal choice i.e. 16X4=64 marks.
The candidate shall attempt one out of the two essay type questions in each unit.
Maximum marks for exan are 80 marks

The Maximum Marks for exam will be 100.

An Internal Assessment of 20 marks will be awarded by the subject teacher.

Time allotted: 3 hours.
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COURSE CONTENT
SUBJECT: AESTHETICS
THEORY SUBJECTS (BFA SEMESTER -4)
UNIT -1
1 Appreciation of Art
2. Stylistic Analysis of important works of Art

UNIT- 2
1 The Six Limbs of Indian Art “ Shadanga”

3. Mention of Paintings in Different Indian Ancient Literature.
UNIT-3
1. Artand Society
2. Art and Religion

UNIT- 4
1. Basic Religious System — Jain

2 Introduction to lconography — Jainism
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SUGGESTED READINGS: AESTHETICS

SEMESTER 4

Saundraya Sastra ka Tatva ( Hindi)
Art Beauty and creativity
Comparative Aesthetic

Kala ke Siddhant (Hindi)
Saundrya Ka Tatparya (Hindi)
Bhartya Kala Aayam (Hindi)

The Dance of Shiva

An approach for Indian theory

of Art and Aesthetics
Survey of Painting in Deccan

India and Modern Art
A survey of Indian Sculpture
Indian Aesthetics

Iconography of Hindus, Buddhists and Jains

Elemets of Art

Art Experience
Appreciation of Art
Indian Aesthetic Theory

Kumar Vikal
Shayamala Gupta

Dr. K.C. Pandey

R.G Kalingwood

Dr. Ram Tirath Shukal
Nihar Ranjan Rai
Anand Coomarswamy
Sneh Pandit

Kramrisch, Stella
Archer, A.G
Saraswati, S.K
Seturaman, V.S
Gupte, R.S
Gupta, S.P
M.Hiriyanna
Jerwani, K.K

S.S Barlingay
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COURSE CONTENT AND EXAMINATION SCHEME
HISTORY AND APPRECIATION OF ART
THEORY SUBJECTS (BFA SEMESTER -4)

UNIT 1
e Egyptian Art

e Greek Art (Geometric and Archaic)

UNIT 2
e Greek Art (Classical and Hellenistic)

e Roman Art

UNIT 3 (Introduction to Modern Art)
e Early Christian Art
e Byzantine Art

UNIT 4 (Late 19" and Early 20" century Art)
e Romanesque Art
e Gothic Art

51
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BFEA Graphics (Printmaking)SEMESTER -3

PRACTICAL (COURSE CONTENT)

1. DRAWING & PAINTING (Study from Nature and Life)
(Using various painting techniques and experiments in different painting media.
Study and sketches based on nature, landscape ,object drawing, architecture and
perspective.

Study of human figure/anatomy, semi nude and drapped in the classroom)

Maximum Marks  Sessional 25 Submission 75 Total 100
Medium Pencil, Charcoal, Crayons, Pastel, Dry Pastle and Qil Colours.
Size of Sheet/Canvas Half Imperial Size or 24 x 30 inch or 30 x 40 inches

Number of works submission for examination -2 (Two)

2. COMPOSITION GRAPHICS

64






5. Computer Graphics

1. Introduction to computer and its various accessories, devices, applications.
2. Practicing of computer with windows.
3. Introduction to Paint Brush software and its tools and accessories.

Maximum Marks - Sessional 25 Submission 75 Total 100
Medium Digital
Size Ad

Number of works submission for examination 2(two)
Note:-Two Graphics digital prints (one coloured, one B/W) are to be duly mounted

and are to be submitted along with visuals, thumb nails and sketches (1/4 imperial
sheet) done for the final works.

66



COURSE CONTENT
BFA Graphics (Printmaking)
Theory Subjects (Semester 3"
Methods and Materials

Unit-1
1. Importance of study of method and material in Printmaking.

2. Relief and Intaglio process with examples and diagrams.
3. Registration of colours in printing process.

Unit-2

4. Drawing techniques, support and representation of:

(@) Charcoal, Pencil and Ink.

(b) Pen Drawing, Pastels.

5. Brief history of Photography.
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INSTRUCTIONS FOR PAPER SETTER AND CANDIDATES
SUBJECT: METHODS AND MATERIALS
BFA SEMESTER -3

1. The first question shall be compulsory and short answer type cont

68
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SUGGESTED READINGS

BFA (SEMESTER 3)

1.
2. The Wonders of Elora
3.
4

Temples of South India

The DharamrajaRatha and its Sculptures

-K. R. Srinivasan
-John B. Seely
-K.R. Srinivasan
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INSTRUCTIONS FOR PAPER SETTER AND CANDIDATES
SUBJECT: AESTHETICS
BFA (SEMESTER -3)

The first question shall be compulsory and short answer type containing 08 Short
questions of 2 marks each spread over the whole syllabus to be answered in about
25-30 words. (2X8=16 marks)

The rest of the paper shall be divided into 4 units. Each unit carries 16 marks. Each
unit shall carry 2 Essay type questions giving internal choice i.e. 16X4=64 marks.
The candidate shall attempt one out of the two essay type questions in each unit.
The Maximum Marks for exam will be 80.

An Internal Assessment of 20 markswill be awarded by the subject teacher.

The Aggregate of the Exam and Internal assessment will be 100.

Time allotted: 3 hours.
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COURSE CONTENT
SUBJECT: AESTHETICS
BFA(SEMESTER -3)
UNIT -1
1. Introduction to ‘SaundaryaShastra’ and brief Historical Background

2. Bharat Muni’s Theory of Navarasa and Bhava

UNIT-2
1 The Indian View of Life and Art
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SUGGESTED READINGS: AESTHETICS
BFA (SEMESTER 3)

e SaundrayaSastra ka Tatva( Hindi)
e Art Beauty and creativity

e Comparative Aesthetic

e Kala keSiddhant (Hindi)

e Saundrya Ka Tatparya (Hindi)

e Bhartya Kala Aayam (Hindi)

e The Dance of Shiva

e An approach for Indian theory

of Art and Aesthetics
e Survey of Painting in Deccan

¢ |ndia and Modern Art
e  Asurvey of Indian Sculpture
¢ |ndian Aesthetics

Kumar Vikal
Shayamala Gupta

Dr. K.C. Pandey

R.G Kalingwood

Dr. Ram TirathShukal
NiharRanjanRai
AnandCoomarswamy
SnehPandit

Kramrisch, Stella
Archer, A.G
Saraswati, S.K
Seturaman, V.S

o 1.28 Tf5.16 0 Td.tAm.5(0f2(s)6.02170511(i)1.40511(,)R0.80762(t)14( )-5.31915(0f)3.21279( )-5.31915(P
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BFEA Graphics (Printmaking)SEMESTER -4

PRACTICAL (COURSE CONTENT)

1. DRAWING & PAINTING (Study from Nature

(Using various painting techniques and experiments

and

Life)

76



Size of Print 8 x 10, 10 x 12 and more with the consultancy of subject teacher.

Number of works submission for examination - 03 (Three)

3. COMPOSITION PAINTING

Elements of plastic expression related to the concept of space, form, use of
colour and textural values. Compositional exercises based on objects, figures and
animals etc. Various painting techniques and experiments in different painting media.
Maximum Marks  Sessional 25 Submission 75 Total 100
Medium Crayons, Pastel, Dry Pastle, Water Colour, Oil Colour
Size of Sheet/Canvas 24 x 30 or 30 x 40 inch

Number of works submission for examination -02 (Two)

7



Maximum Marks  Sessional 25 Submission 75 Total 100
Medium Digital photographs (Coloured and B/W)
Size 10x 12 inches or 12x 15 Inches

Number of works submission for examination -02 (Two)

5. Computer Graphics

1. Introduction to Information Technology and networking like email, website.

2. Introduction to software Coreldraw.

3.Practicing in corel draw its tools and its application and creation of 2 digital art
work using simple Corel tools demonstration in class.

Maximum Marks  Sessional 25 Submission 75 Total 100
Medium Digital
Size A4

Number of works submission for examination- 02(two)

Note:-Two digital coloured prints duly mounted are to be submitted along with
visuals thumb nails and sketches on ¥4 imperial sheet done for the final work.
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COURSE CONTENT AND EXAMINATION SCHEME
BFA Graphics (Printmaking)
Theory Subjects (Semester “™)

Methods and Materials

Unit-1
1. Brief history of Printmaking.

2. Information about various printing presses.

3. Importance of computer graphics in printmaking.
Unit-2

4. Importance of Rollers and types of rollers.

5. All process of Serigraphy — stencil method, direct exposing method and different exposing

methods.

Unit- 3

6. Types of Grounds and its ingredients used in printmaking.
7. Role of shutters, speed and lenses in photography.

Unit-4

8. Method of etching and related surfaces.

9. Process of collography printmaking, intaglio and relief.

10. Water colour, pastel colour and oil colour.
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INSTRUCTIONS FOR PAPER SETTER AND CANDIDATES
SUBJECT: METHODS AND MATERIALS
BFA SEMESTER -4

The first question shall be compulsory and short answer type containing 08 Short

questions of 2 marks each spread over the whole syllabus to be answered in about
25-30 words. (2X8=16 marks)
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COURSE CONTENT AND EXAMINATION SCHEME
HISTORY AND APPRECIATION OF ART
THEORY SUBJECTS (BFA SEMESTER -4)

UNIT 1
e Egyptian Art

e Greek Art (Geometric and Archaic)

UNIT 2
e Greek Art (Classical and Hellenistic)

e Roman Art

UNIT 3 (Introduction to Modern Art)
e Early Christian Art
e Byzantine Art

UNIT 4 (Late 19" and Early 20" century Art)
e Romanesque Art
e Gothic Art

81



SUGGESTED READINGS

SEMESTER 4

CoOoNSUR~WNE

History of Art

Art through the Ages

The Art of Rome

Egypt

Byzantium

Ancient Rome

Byzantine Art in the making
Pre Historic Europe

The Greek stones speak

. How to recognize Roman Art

. How to recognize Greek Art

. How to recognize Egyptian Art

. How to recognize Gothic Art

. Greek Art

. The Appreciation of Byzantine Art

- H.W. Janson
- Gardener
- Bernard Andreae

- K. Lange and M. Hirmer

- Cassell, London

- Nigel Rodgers

- Ernst Kitzinger

- Philip von doren stern
- Paul Mackerndrick
- Mac Donald

- Mac Donald

- Mac Donald

- Mac Donald

- John Boardman

- David Talbot Rice
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INSTRUCTIONS FOR PAPER SETTER AND CANDIDATES
SUBJECT: HISTORY AND APPRECIATION OF ART
BFA SEMESTER -4

. The first question shall be compulsory and short answer type containing 08 short
guestions of 2 marks each spread over the whole syllabus to be answered in about
25-30 words. (08X2=16 marks)

. The rest of the paper shall be divided into 4 units. Each unit carries 16 marks. Each
unit shall carry 2 essay type questions giving internal choice i.e. 16X4=64 marks.

The candidate shall attempt one out of the two essay type questions in each unit.

. The Maximum Marks for exam will be 100.

. An Internal Assessment of 20 marks will be awarded by the subject teacher.

5. Time allotted: 3 hours.
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INSTRUCTIONS FOR PAPER SETTER AND CANDIDATES
SUBJECT: AESTHETICS
BFA (SEMESTER -4)

The first question shall be compulsory and short answer type containing 08 Short
questions of 2 marks each spread over the whole syllabus to be answered in about
25-30 words. (2X8=16 marks)

The rest of the paper shall be divided into 4 units
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COURSE CONTENT
SUBJECT: AESTHETICS
BFA(SEMESTER -4)
UNIT -1
1. Appreciation of Art
2. Stylistic Analysis of important works of Art
UNIT- 2
1. The Six Limbs of Indian Art “ Shadanga”
2. Mention of Paintings in Different Indian Ancient Literature.
UNIT-3
1 Artand Society
2 Artand Religion

UNIT- 4
1. Basic Religious System — Jain

2. Introduction to Iconography — Jainism
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SUGGESTED READINGS: AESTHETICS

BFA (SEMESTER 4)

SaundrayaSastra ka Tatva( Hindi)
Art Beauty and creativity
Comparative Aesthetic

Kala keSiddhant (Hindi)
Saundrya Ka Tatparya (Hindi)
Bhartya Kala Aayam (Hindi)

The Dance of Shiva

An approach for Indian theory

of Art and Aesthetics
Survey of Painting in Deccan

India and Modern Art
A survey of Indian Sculpture
Indian Aesthetics

Iconography of Hindus, Buddhists and Jains

Elemets of Art

Art Experience
Appreciation of Art
Indian Aesthetic Theory

Kumar Vikal
Shayamala Gupta

Dr. K.C. Pandey

R.G Kalingwood

Dr. Ram TirathShukal
NiharRanjanRai
AnandCoomarswamy
SnehPandit

Kramrisch, Stella
Archer, A.G
Saraswati, S.K
Seturaman, V.S
Gupte, R.S
Gupta, S.P
M.Hiriyanna
Jerwani, K.K

S.S Barlingay
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sculptures.- Make maquttes in clay of assigned topics and then the enlarge in relief. — Take

plaster of paris mould from the relief sculpture and cast it in plaster/Cement concrete.

Duration: Two Weeks

Size: 1. Round Sculpture: 2’ x 1 ¥%’x1’ ( Height x width x depth
respectively) mere changes can be done if required, but not so small.
2.Relief : 2° x 3’

Medium: plaster of paris/Cement concrete.

One finished work to be submitted for final submission.

Composition — B

Terracotta Sculpture/ Ceramics ( Pottery) POP Direct method.

Terracotta Sculpture: Articulation of water based earth ware clay another practice for making
desired form. — Basic terracotta sculpture techniques. — building method: Joining process of
clay together, one way to execute this method in cut clay strips required thick, rolled out slab
and then join the form terracotta into required shape. — subtract method: The sculpting of
method is the work of removing the clay to take away everything one does not intend to be
part of the sculpture. — Firing is the process of baking a dried clay sculpture at particular

temperature.

OR

Ceramics/Pottery: Knowledge of various raw materials use in pottery and their sources. —
simple lesion on the classifications of potteries on body composition.- glazes stains and
engobe and firing of pottery wares. — study of traditional pottery and their design. — method
of making different shapes. — throwing of shapes for functional and decorative ware in
various body compositions. — various methods of decorating pottery in the unfired state by
simple devices. — simple exercise in drawing pertaining to pottery/ceramics.

OR

POP direct method: Plaster of paris is a flexible material. — how to work with this material. —
find out the characteristics of the material. — before proceeding the work with it learn
advantages. — how to build an armature or reinforcing structure. — how mix plaster of paris
and learn how to handling tools. — prepare maquttes in clay of given subjects and then enlarge
in POP through building process.

OR
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INSTRUCTIONS FOR PAPER SETTER AND CANDIDATES
SUBJECT: HISTORY AND APPRECIATION OF ART
BFA SEMESTER -3

. The first question shall be compulsory and short answer type containing 08 Short
guestions of 2 marks each spread over the whole syllabus to be answered in about
25-30 words. (2X8=16 marks)

. The rest of the paper shall be divided into 4 units. Each unit carries 16 marks. Each
unit shall carry 2 Essay type questions giving internal choice i.e. 16X4=64 marks.

The candidate shall attempt one out of the two essay type questions in each unit.

. The Maximum Marks for exam will be 100.

. An Internal Assessment of 20 marks will be awarded by the subject teacher.

Maximum Time Allotted: 3 hours.
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COURSE CONTENT
HISTORY AND APPRECIATION OF ART
THEORY SUBJECT (BFA SEMESTER -3)

UNIT 1 (Indian Sculpture)
e Kushana (Gandhara and Mathura)
e Gupta (Mathura and Sarnath)

UNIT 2 (Indian Sculpture)
e Mahabalipuram

e Elephanta Caves

UNIT 3 (Indian Sculpture)
e Ellora Caves

e Khajuraho

UNIT 4 (Indian Sculpture)
e Mount Abu

e Chola Bronzes
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SUGGESTED READINGS
SEMESTER 3
1.
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COURSE CONTENT
SUBJECT: AESTHETICS
THEORY SUBJECTS (BFA SEMESTER -3)

UNIT -1
1. Introduction to ‘Saundarya Shastra’ and brief Historical Background

2. Bharat Muni’s Theory of Navarasa and Bhava

UNIT-2
1. The Indian View of Life and Art

2.
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METHODS AND MATERIALS OF SCULPTURE 3%° SEMESTER
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METHODS AND MATERIALS OF SCULPTURE 3%° SEMESTER

INSTRUCTION FOR PAPER SETTER AND CONDIDATES

1.
2.

The syllabus has been divided into 4 units in each semester.

The first question should be compulsory and shall be short answer type containing 8
short questions spread over the whole syllabus to be answered in about 25-30 words.
The candidates are required to attempt all 8 questions form question 1 carrying 2
marks.

Rest of the paper should be into 4 units.

Each unit should carry two essay type questions and the candidate shall attempt one
question from each unit.

Each unit carries 16 marks.

The maximum marks for the examination is 80.

Time allowed: 3 hours.
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COURSE STRUCTURE AND EXAMINATION SCHEME
BFA 4" SEMESTER SCULPTURE

PRACTICAL SUBJECTS

Subject Name Total Marks Sessional Marks | Exam. Marks Teaching
Duration
Portrait Drawing | 100 25 75 2 Weeks
Portrait Sculpture | 200 50 150 4 Weeks
Composition— A | 100 25 75 2 Weeks
Clay Modelling
(Round/Relief)
Composition B 100 25 75 2 Weeks
Terracotta
Sculpture/Ceramic
Pottery/POP
direct method/
Computer
Graphics
Composition -C 200 50 150 4 Weeks
Carving
Wood/Stone
Education tour, workshop, submission of portfolio & evaluation, annual 4 Weeks
art exhibition
| 700 | 175 | 525 18 Weeks
THEORY
Subject Total Marks Sessional Marks | Exam. Marks Duration of
Examination

History and 100 20 80 3 Hrs.
Appreciation of 4 Periods in
Art each week

(45 minutes

duration of each

period)
Aesthetics 100 20 80 3 Hrs.

4 Periods in

each week

(45 minutes

duration of each

period)
Methods and 100 20 80 3 Hrs.
materials of 2 Period in each
sculpture week

(40 minutes

duration of each

period)

300 60 240
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PRACTICAL SUBJECTS

Portrait Drawing

How to internalize the procedure of Portrait Drawing from life
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2. Ceramic: 1'x % “ x ¥ * or less but not so small.

Or

3. Plaster of Paris: 1/%” x 1’ x 1 or less but not so small.
Or
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COURSE CONTENT
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SUGGESTED READINGS

SEMESTER 4

Noos~wN e

History of Art

Art through the Ages
The Art of Rome
Egypt

Byzantium

Ancient Rome

- H.W. Janson

- Gardener

- Bernard Andreae

- K. Lange and M. Hirmer
- Cassell, London

- Nigel Rodgers
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INSTRUCTIONS FOR PAPER SETTER AND CANDIDATES
SUBJECT: AESTHETICS
BFA SEMESTER -4
e The first question shall be compulsory and short answer type containing 08 Short
questions of 2 marks each spread over the whole syllabus to be answered in about
25-30 words. (2X8=16 marks)
e The rest of the paper shall be divided into 4 units. Each unit carries 16 marks. Each

unit shall carry 2 Essay type questions
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COURSE CONTENT
SUBJECT: AESTHETICS
THEORY SUBJECTS (BFA SEMESTER -4)
UNIT -1
1. Appreciation of Art

2. Stylistic Analysis of important works of Art

UNIT- 2
1 The Six Limbs of Indian Art “ Shadanga”

2 Mention of Paintings in Different Indian Ancient Literature.

UNIT- 3
1. Artand Society

2. Artand Religion

UNIT- 4
1 Basic Religious System — Jain

2 Introduction to Iconography — Jainism
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SUGGESTED READINGS: AESTHETICS
SEMESTER 4
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METHODS AND MATERIALS OF SCULPTURE 4™ SEMESTER

Unit -1

Plaster of Paris- Property, advantages and disadvantages, Suitability of Sculpture.
Unit -2

Different ways of reinforcing ( Direct or indirect method) the plaster mould and casting (
waste mould, piece mould) Mixing Plaster.

Unit-3

Cement- Properties of cement, Different Proportion and sand & cement, Advantage and
disadvantage, Suitability of sculpture.

Unit-4

Armature and durability Different method of working with cement. (Direct method and
indirect method)

SUGGESTED READINGS FOR METHODS AND MATERIALS OF SCULPTURE 4™ SEMESTER

1. The complete Guide to Sculpture Modelling Techniques and Materials by Barry
Midgly, and Ceramics P- Chartwell Books, INC

2. The Manual of Sculpture Technigues by John Plowman P- A& C Back London

3. Sculpture Ceramics by Iran Gregory

4. Sculpture for beginners with Clay & Wax by Maria & Louis Divaientis, P- Sterling
Publishing Co, INC

5. Sculpture : New Ideas and techniques by Anne Stone P- G. Bell & Sons Ltd. London.
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METHODS AND MATERIALS OF SCULPTURE 4" SEMESTER
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