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Notwithstanding the integrated nature of a course spread over more than one academic year,
the regulations in force at the time a student joins a course shall hold good only for the

examinations held during or at the end of the academic year. Nothing in these regulations
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1. The Syndicate has approved the following guidelines, mode of testing and evaluation
including
Continuous Internal Assessment of students:-
(i) Terminal Evaluation: 80 %
(ii) Continuous Assessment : 20 %
(iii) Continuous Assessment may include written assignment, snap tests, participation in discussions
in the class, term papers, attendance etc.
(iv) In order to incorporate an element of Continuous Internal Assessment of students, the Colleges
/ Departments will conduct one written test as quantified below:-

(a) Written Test: 25 (reduced to 5)
(b) Snap Test 25 (reduced to 5)
(c) Participation inClass Discussion : 15 (reduced to 3)
(d) Term Paper : 25 (reduced to 5)

(e) Attendance : 10 (reduced to 2)
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1. The Nagma on Harmonium or Sarangi and Tabla will be played for Practical Papers.
2.






» Y dg, . ",f [ AN Maximum Marks: 50
Time duration: 35minutes

Performance can be in any of prescribed taals with Stuti, Gat Nikas and Bhajan or Thumri.

List of Talas-Teentala and Jhaptala

b 5 i o S ‘71 - aj “s ) Maximum Marks: 50

Demonstration of different Layakaries by hand.

Ability to play Nagma on Harmonium in Teen Tala and Jhaptal.

Gat Bhav : Holi

Teen Taal :-1 Thaat, 1 Amad, 2 Tora, 1 Paran, 1 Kavit, 2 Tihai, 1 Chakkardar Tora, 1 Pramelu
2 Gat Nikas (Thaat ki Gat and Ghungat ki Gat)

5. Jhap Taal:- 1 Thaat, 1 Amad, 2 Tora, 1 Paran, 1 Kav
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1. Nagma on Harmonium or Sarangi and Tabla will be played for Practical Papers.
2. There would be upto 8 students in one section.

W . - Practical syllabus of Paper IV must be sent along with theory syllabus to the examiner.
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: Maximum Marks: 50 marks

Theory: 40 marks
Int. Assessment: 10 marks
Time: 3 Hours

W' . - There will be 10 questions in five units. The candidate will be required to attempt 5 questions
by selecting one question from each unit.
M i
1. Detailed study of History of Dance in Medieval Period.
2. Study of Abhinaya Darpan
3. Gharana, its origin and development.

M Yl
1. Detailed study of Bhava
2. Explain the relation of Bhava with Dance
3. Explain Eyebrow movements.

" ddd

1. Explain the following technical terms:
Kavit, Pramelu, Bhramri, Gat, Tora, Karan, Anghar, Hela
2. Dance prevalent in Mughal Period.
3. Detailed study about Head movements and its Bhedas with its uses in kathakdance.

m A
1. Place of Kavit in Kathak Dance :
2. Place of Gat- Bhav in Kathak Dance
3. Study of Abhinaya, its aspects in details

.-

1. Detailed study of Nayak Bhedas.
2. Explain Dharmis.
3. Define Anga, Pratyanga and Upanga
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Theory: 40 marks
Int. Assessment: 10 marks
Time: 3 Hours
W' . - There will be 10 questions in five units. The candidate will be required to attempt 5 questions
by selecting one question from each unit.

g i
1. Dance and Culture
2. Place of Dance in Human life
3. Importance of Taal in Dance.
n i
1. Relation of Dance with other Fine Arts.
2. Survey of various instruments used in Kathak Dance from time to time.

3. Place of Tabla and Nagma in Kathak Dance.
wm Al
1. Place of Folk Dances in youth festivals. :
2. Folk Dances of Odissa.
3. Detail study of the Folk Dances of Maharashtra. )
n
1. Detailed study of Ballet (Nritya-Natika).
2. Description of Western Ballet.
3. Life sketch of Pt. Birju Maharaj & Pt. RajendraGagani
'h‘,
1. Compare and contrast all the prescribed taals of your course i.e. Basant, Ektal, Adachutaal &

Sawari taal.
2. Notation of all the technical part of the following tals:
1) Basant Taal:- 2 Thaat, 2 Amad, 2 Tora, 2 Paran, 2 Kavit, 2 Tihai, 2 Chakkardar Tora,
Tisar Jati Paran
2) EkTaal:- 2 Thaat, 2 Amad, 2 Tora, 2 Paran, 2 Kavit, 2 Tihai, 1 Chakkardar Tora, formaishi
Paran
3) Non detailed Talas:- Ada Chautaal and Sawari (15 Matra)
Theka, Tatkar (Ekgun, Dugun, Tigun, Chaugun layakari) and Tehai
3. Write Nagma of all the taals prescribed in yourcourse.

Yo Ui, - % ¢, 205 Maximum Marks: 50 marks
f f . e .
Time duration: 35 minutes

Performance can be in any of the prescribe taal of your course Stuti and one composition for
Bhavaanga i.e. Thumri or Hori is compulsory with chalas and Tihai

List of Talas : Basant Tala, Ektala

i:i ‘,f | . S P ( ‘{l A ) “S ) Maximum Marks: 50 marks
. Demonstration of different Layakaries and Tora Tukras etc. on hand.

Ability to play Nagma on Harmonium in Basant Taal and Ektal

Gat Bhav : Makkhan chori

Basant Taal:- 2 Thaat, 2 Amad, 2 Tora, 2 Paran, 2 Kavit, 2 Tihai, 2 Chakkardar Tora, Tisar Jati
Paran
Ek Taal:- 2 Thaat, 2 Amad, 2 Tora, 2 Paran, 2 Kavit, 2 Tihai, 1 Chakkardar Tora, formaishi Paran

6. Non detailed Talas:- Ada Chautaal and Sawari (15 Matra)
Theka, Tatkar (Ekgun, Dugun, Tigun, Chaugun layakari) and Tehai
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1. Nagma on Harmonium or Sarangi and Tabla will be played for Practical Papers.
2. There would be upto 8 students in one section.

W' . - Practical syllabus must be sent along with theory syllabus to the examiner.
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-
Shovna Naarayan : Rhythmic Echoes and Reflections Kathak
Enakshi Bhavani : The Dance in India.

Dr. Kapila Vatsyayan: Classical Indian Dance and Literature.
Adya Rangacharya: Introduction to Bharat’s Natya Shastra.
Dr. Kapila Vatsyayan: Traditions of Indian Folk Dance
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Theory: 40 marks
Int. Assessment: 10 marks
Time: 3 Hours
W % There will be 10 questions in five units. The candidate will be required to attempt 5 questions
by Selecting one question from each unit
W U S n'.f s: The syllabus of paper for Practicals Viva-Voce (Practical Test) be sent to the
Examiners.

m
[}
1. Define the following: i) Amad, Bhava , Paran, Paramelu, Mandal, Sarab, Chaturang, Trivat
ii) Gat, Chari, Greeva, Astooti, Ada, Hela, Kasak, Masak
m A

i

-

. Taal and its ten Pranas
. Dance and Literature
. Dance and Festival

w N

Life Sketch of Pt. Acchan Maharaj
Life Sketch of Guru Kundan Lal Gangani
Life Sketch of Guru Narayan Prasad Ji

1. Detailed study of Nayika Bhedas
2. Detailed study of Rhythm andEmotion
3. Define Pravritties



(ii) Ashtapadi or Sufi : 10
(iii) Tarana: 10
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(A) Demonstration of viva of Tala prescribed in the course.
(i) Demonstration of Amad, Tehai, Parans, Chakardar Paran,Thaat, Pakshi Paran, Mishra Jati Paran,
Kavits.
L‘, S f ‘1‘15
Pancham Sawari (15 Matras)
Raas (13 Matras)
SulTal (10 Matras)
(B) Ability to play Nagma in Sawari Tala, Raas and Sul Taal
(C) Ability to perform any one of the following Folk dance: Maharastra or Jammu and Kashmir.
(D) Perfection in Padant. 3
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1. Bhartiya Nritya Kala : Keshav Chander Verma

2. Etihasik Paripeksh Mein Kathak Nritya : Maya Tak

3. Kathak : Siksha Khare

4. Dance in Thumri : Projesh Banerjee

5. Indian Concept of Rhythm: A. K. Sen

6. Tradition of Indian Classical Dance: Mohan Khakar

7. Indian Classical Dance: Kapila Vatsyan

8. Abhinayadarpan : C. Rajendra

9. Aesthetics of Kathak Dance: Sushil Kumar Saxena

10. Sculpture in India: Dr. N. L. Mathur

11. Rhythmic Echoes and Reflections Kathak : Shovna Naarayan
12. The Dance in India: Enakshi Bhavani

13. Classical Indian Dance and Literature: Dr. Kapila Vatsyayan
14. Introduction to Bharat’s Natya Shastra : AdyaRangacharya
15. Traditions of Indian Folk Dance: Dr. Kapila Vatsyayan

16. Indian Concept of Rhythm: A. K. Sen

17. Kathak Darpan : T. R. Azad

18. Tal Parkash : Laxminarayan Garg

19. The Principals of Art: R.C. Collingwood
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Maximum Marks: 50 marks
Theory: 40 marks

Int. Assessment: 10 marks
Time: 3 Hours

W' . - There will be 10 questions in five units. The candidate will be required to attempt 5 questions
by Selecting one question from each unit

O n'.f s: The syllabus of paper for Practicals Viva-Voce (Practical Test) be sent to the
Examiners.

m
1. Education of Indian Classical Dance:- ‘
(i) Role of Dance Education in society
(ii) Cultural aim of Dance Education
" i

1. Dance Education :-
(1) Dance Education at College and University
(i) Role of Student and Teacher
(iii) Role of Traditional Artists
" ddd
1. Stage performance in Classical Dance:-
(i) Setting and decoration of Stage
(ii) Setting of Sound System
(iii) Selection of Tala
(iv) Behaviour of Organizers
(v) Behaviour of Dancer on the Stage

1. Media and Indian Classical Dance: -

(i) Print Media

(ii) Electronic Media

(iii) Notation of all the material of the following :
1.Dharmar tal ( 14 matra)
2.Ashtmangal ( 22 matra)
3.Badi Wawasri ( 16 matra)
4.Teental ( 16 matra)

=

1. Dance Direction: -
(i) Choreography
(ii) Recording
(iii) Editing
(iv) Mixing
ﬁs i s R“{ “n ’.-“
1. Radhika Sharma : Bhartiya Sangeet Mein Media Evam Sansathano Ka Yogdan
2. Sushil Kumar Chaubey : Sanathagat Sangeet Shikshan Pranali
3. Arun K.Sen : Bhartiya Tala and Shastriya Vivechan
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Time duration: 35 minutes
W . - (a) Stage performance shall be before the audience
(b) The assessment will be based on the performance of the candidate. It is desired that none
of the Candidates shall be interrupted or disrupted during the process of performance.

(A) Demonstrinon of Tala selected from prescribed course.
Es v ioas
Dhamar
Ashtmangal (22 Matra)
Badi Swari (16 Matra) and Teen Tala
(i) Demonstration of Tala
(i) Bhajan
(iii) Trivat
(iv) Stuti
(v) Kalia Daman (Gat Bhav)

1’) "r’ i E S ( ‘71 - %i “S) Maximum Marks: 50 marks
(A) Demonstration of Tala

Demonstration of Amad, Thaat, Tehai, Parans, Chakardar Paran, Mishra Jati Paran, one Shiv
Paran.Ganesh Paran and Kavits in Dhamar tal (14 Matra),Ashtmangal tal (22 Matra) Badi Swari.
(16 Matra) and teen tal (16 matra)

(B) Ability to play Nagma in all the taals prescribed in yourcourse.
(C) Ability to perform any one of the following Folk dance: - Uttar Pradesh or Bengal
(D) Mastery of Padhant of all technical terms as mentioned at 'A’
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The Principles of Art : R.C. Collingwood

Anu Sandhan ki Prakriya : Madhan Mohan Lavaniya

Keval Shodh Pravidhi : Vinay Mohan Sharma

Sangeet Avam Shodh Pravidhi : Manorama Saxena

Bhartiya Sangeet Aur Shodh Pravidhi : Alka Nagpal

The Mirror of Gesture : Anand Coomara Swami
Abhinaynandarpan and Geetgobind : Dr. Laxminarayan Garg
Natya Shastra mein Ardigaka Abhinay : Dr. Bhartendu Dwadi
9. Thesis and Assignment Writing: Alexander

10. Research Methods in Music: Nazma Praveen Ahmed

11. Survey of Research Methods and Techniques: Floyd A. F.
12. Methods in Social Research: Goode C.V.

13.
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